
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



Overture — "Triumph" - Suppe 
Address by the Sculptor, Mr. Lo- 

rado Taft. 
Music 

Fanfare from "Parsival" Wagner 
The Presentation of the Fountain 
Mr. Charles L. Hutchinson, Presi- 
dent of the Board of Trustees of the 
Art Institute of Chicago. 
The Acceptance of the Fountain 
Mr. John Barton Payne, President of 
the Board of South Park Commis- 
sioners. 
Introduction of Water to the 

Fountain 
Music 

Hallelujah Chorus from "The Mes- 
siah" - - - Handel 
The Star Spangled Banner 
The full recognition of the sculptor 
was a pleasant and rather unusual feature 
of the occasion. In his address Mr. 
Taft said that the personification of the 
Great Lakes in sculpture was suggested 
by D. H. Burnham, the architect. Mr. 
Hutchinson called attention to the appro- 
priateness of this subject as a memorial 
of Mr. Ferguson, since the great lakes 
were the scene of much of his business 
activity. Judge Payne pointed out the 
necessity of material prosperity among 
citizens like Mr. Ferguson as the basis of 
great works of art. At the pressure of a 
button by the little daughter of the sculp- 
tor, the water flowed in the fountain, 
pouring from shell to shell held by the 
hands of the young female draped figures 
representing the lakes. On the great 
granite block back of the group is a bas- 
relief portrait of Mr. Ferguson in bronze 
between two bronze panels of laurel 
branches. 

The remarkable fund for the erection 
of sculptured monuments known as the 
B. F. Ferguson Fund was established by 
the bequest of Benjamin Franklin Fer- 
guson, an old and respected business man 
of Chicago, who died April 10 ,1905. 

His will directed that after the payment o* 
certain annuities the entire income should be 
paid to the Art Institute of Chicago, and entirely 
and exclusively expended by it under the direc- 
tion of its Board of Trustees in the erection and 



maintenance of enduring statuary and monu- 
ments, in the whole or in part of stone, granite 
or bronze, in the parks, along the boulevards or 
in other public places within the city of Chicago, 
Illinois, commemorating worthy men or women 
of America, or important events of American 
history. The plans or designs for such statuary 
or monuments and the location of the same shall 
be determined by the Board of Trustees of such 
Institute. 

The B. F. Ferguson Fund at present 
amounts to $1,097,523.31, and the an- 
nual income applicable to sculpture is 
about $34,000. The Ferguson Foun- 
tain of the Great Lakes is the first monu- 
ment erected under this bequest. An- 
other work actually undertaken is the 
great Fountain of Life, commemorative 
of the hundred years peace between 
England and America, to be erected on 
the Midway at Cottage Grove Avenue. 
This also is the work of Mr. Lorado Taft. 

THE ANTIQUARIAN COLLECTION 

RE-INSTALLATION of the col- 
lection of the Antiquarians upon 
the ground floor, proposed in the 
last Bulletin, is in full progress 
and will probably be completed by No- 
vember 15. Rooms 9, 10, 11, 12 and 
13 have been redecorated in gray 
tones on rough plaster. The oriental 
textiles will occupy Room 9, immediately 
north of the main entrance. The large 
collection of textiles in hinged frames 
will be placed in the north corridor, 
Room 11. The displacement of the re- 
productions of sculpture formerly occu- 
pying these galleries has been accom- 
plished with unexpected success. It has 
been found possible to distribute them in 
other rooms without excessive crowding, 
and very few of the casts have been re- 
tired. The main central hall, Room 8, 
following the collections of the south 
wing in regular order, is occupied wholly 
by sculpture of the Italian Renaissance, 
and the modern sculpture, American and 
foreign, is installed in the center of the 
building, the American chiefly on the 
first floor, the foreign on the second. 
In only a few cases have the exigencies 
of installation interrupted the regularity 
of classification. 
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